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the floor are Turkish rugs showing olive, dull pale blue-gray, 
crimson, ivory and deep blue. "White plaques of Chinese porce- 
lain on the walls and a tall corner lamp of Doulton ware with 
elegantly wrought iron standard and hugh porcelain bulb, re- 
duplicate the same soft dull harmonious colors. Restraininent 
instead of lavishness in decoration and a fine -sense of propor- 
tion and harmony of tints, are points to be observed in this 
charming apartment. 

The music room, entered from the diagonally set off corner 
of the sitting room, is a symphony keyed in gray and ranging 
from gray-green to gray-blue. The only brighter touches of 
color are found in the pale yellow silk window drapery, striped 
longitudinally with deeper greenish yellow, and in the Venetian 
blinds of light cherry. The piano scarf of light greenish gray 
and a large vase of grayish green and gold, carry out the same 
cool neutral tint, harmonizing with which are the pale yellow 
and green lozenges surrounding a central uncolored pane in each 
of the ten windows of this sitting room annex. 

From the larger apartment double door lead into the dining 
room as indicated. Here, above the wainscot of paneled oak the 
walls are rough finished and colored with a meduim tint of terra 
cotta red. All the woodwork is dark oak from the cross beams 
of the ceiling to the flooring, including a buffet, opposite the 
doorway, ten feet wide and built into the wall.. The edges of 
the polished table are elegantly carved in relief and also the 
massive corner and central legs. On one side a deeply recessed 
chimney surmounted by a beveled mirror and shelving, leaves 
space for an oaken settee on either side, and opposite to these - 
at the base of a- triple window is another lowseat:with a tufted 
cushion of olive plush. Above the buffet are two other windows 
of painted glass.' 

The low arched spandrils above the doorway are filled with 
Japanese fret work from which depends the portiere of neutral 
tinted Gobelin tapestry representing the "Seige of Troy." Chairs 
of embossed leather finished with large headed nails, fire utensils 
of brass, large plaques of blue and white porcelain upon the 
walls and an Indian rug of old blue with figures in dull gold, 
brown and crimson, finish the room with. the exception of one 
salient feature. 

That is the canvas frieze, at least two feet wide, the work 
of Mrs. Barnes Bruce. On a background of transparent red is 
painted in a large bold style, a squash vine, with slightly conven- 
tionalized red ropes of the twisted vines and buds, blossoms and 
fruit in all stages of developement, no part of the design being re- 
peated through its entire length of about eight feet. The tones - 
used for leaves are dull brownish greens, for flowers pale yellows. 
Only transparent colors were used, and the high lights are the 
delicate tint of the original canvas. The colors were chosen to 
harmonize with the wood work of the room. The effect is 
unique, the whole forming a decoration at once original, strik- 
ing and harmonious. 

The library, entered from the l» f A the vestibule, has walls 
of dull orange yellow, and ceiiing of a lighter tint with wood 
word painted a deep grayish green. The willow furniture, 
colored to match the wood, is cushioned with golden olive plush 
and the shikii silk hangings of the low book cases are a lighter 
tint of the same gray green which is the prevailing tone of this 
cool and quiet room. * 

Passing again through the sitting room and up the broad 
staircase, we find the rough finished walls of the upper hall to 
be colored a dull, dark greenish blue with a frieze of a lighter, 
and softer tint of the same and a moulding of yellowish brown. 
The ceiling is cerulean in hue and the wood work a grayish 
green. A half bay over the vestibule below- gives a space for a 
spindle back settee, cushioned with golden olive plush, and a 
divan stretched along the hall is piled with cushions of yellow 
silk, bright and dull -olives and rich red browns. All these shades 
are so selected as to accord with each other and with the green- 
blue of the walls. One dark corner is radiant with an embroidered 
Japanese hanging, the material dark silk with figures exquisitely 
wrought with threads of gold. 

The chamber over the parlor and bay shows rough finished 
walls, of. dull orange, with self-colored frieze, four shades lighter 
in tint, and mouldings painted like the wall. The ceiling is dull 
pale yellow, and the woodwork dull olive, with flooring of oak. 
The rugs, show several shades of dull blue and green. The 
willow furniture is finished with cushions of golden brown. 

In the .bay the' woodwork of gray green harmonizes with the 
blue of the large denim covered lounge and the color of the dull 
pale terra cotta curtains, as well as the door hangings of mottled 
golden brown Turcoman. 

In an adjoining chamber the walls are painted golden brown 



and the woodwork a lighter tint, a rich cafe au lait. The 
hangings and bed covering show Japanese figures of deep dull 
blue on a shaded ivory ground. The ceiling is a lighter tint 
the walls and upon a floor of polished oak, is spread rugs of 
deep brown, crimson and dull green. 

Another chamber fitted for the occupancy of a young lady, 
is wholly finished with decorations of old pink. The rough 
stippled walls are tinted a lighter hue, the wood work a deeper 
shade and the ceiling is painted a light, dull lemon color. A 
projected frieze of. the vine of the morning glory, with pendant 
panels of the same, will complete my lady's dainty chamber. 
Furniture of birds'-ey) maple with bamboo finish, draperies of 
very dull lemon yellow and a large rug of old pink, dull tur- 
quoise blue and ivory, are in perfect accord with the other' 
tints of the room, which are toned and cooled by the shimmering 
shadows and reflections of the leafage of the environing shrub-, 
bery. 

Retracing our steps to the first story we pass from the sitting 
room to a broad veranda running the entire length of the west- 
ern side of the cottage. Shingled on the exterior like the entire 
dwelling, the southern extremity, in shape describing a half 
circle, is pierced with one large semi-circular window divided 
into small lozenges around one large open oval centre. This 
porch ; protecting the dining and sitting rooms from the glare 
of the afternoon sunshine, is from fifteen to eighteen feet in 
width, forming a delightful open air sitting room. It is fur- 
nished with an immense low divan, fitted to the circular ex- 
tremity, the pillows and covering of which are blue denim, and 
and with various easy shairs and tables of bamboo, made invit- 
ing with cushions of Japanese cloth in deep blue and ivory. 

That which is chiefly to be remarked in Mr. Hammill's cot- 
tage is the absence of all gaudy coloring and of gilt, and the 
soft harmony which can be produced, by the use of neutral 
colors. Simplicity and repose co exist with elegance and refine- 
ment so that nothing jars upon the eye to produce a sense of 
discord. On the contrary the effect is musical in the true sense 
of the word. 



VENUS AND CUPID. 



WE reproduce, on page 139, a design on a carved panel of 
European manufacture, entitled "Venus and Cupid." 
The design is eminently artistic,, and the modeling of ' 
the principal figure is superb. Venus, seated on the clouds, is 
is directing Cupid where to shoot his arrows, while beneath, a 
pair of doves are billing and cooing, with outspread wings. The 
design is eminently suitable for a carved panel, or for the panel 
of a ceiling, or as a subject for a painted tapestry. ■ - 



WOOD FILLER. — Use boiled oil and corn starch stirred 
into a very thick paste. Add a littie Japan and re- 
duce with turpentine. Add no color for light ash. For 
dark ash and chestnut, use a little raw sienna; for walnut, 
burnt umber and a slight amount of Venetian red ; for bay-, 
wood, burnt sienna. In no case use more color than is required 
to overcome the white appearance of the starch, unless you wibh, 
to statu the wood. This filler is worked with brush and rags in . 
the usual manner. Let it dry forty-eight hours, or until it is- 
in condition to rub with sandpaper, without much gumming up, 
and if extra finish is desired, fill again with the same materials, 
using less oil and more Japan. 



PAINTING TIN ROOFS.— Tin on a house-top should be 
painted once in four years. For roofs, cool, light colors 
are preferable, because they reflect the warm rays of light, • 
and thereby lessen the expansion and contraction of the metal, 
and the shrinking of the boards underneath, and so lessen the 
liability of the tin to crack in the seams. The finest French 
ochre is the most economical pigment that can. be used, but if, 
as is the case in some country houses, where the roof is a con- 
spicuous part of the building, a dark color is indispensable, the 
use of fine Venetian red, darkened with lampblack, is recom- 
mended as the most economical and durable. Old paint, which 
has become "fatty" from exposure to the atmosphere, is better 
than new for roof painting. Not a drop of turpentine should 
be used for such work. 
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